


CHILDREN — Cont. 


significant adults, it requires contact 
with other people in order to con- 
tinue and become fully developed. 

Sometimes there are internal, as 
well as external barriers to the 
development of an integrated per- 
sonality. This is often referred to as 
the development of the self-system 
which involves compromise of the 
incompatible forces within and with- 
out the child. This compromise 
is integrated in late infancy and 
childhood if adequate biological 
and psychological development takes 
place. To the extent that it is pre- 
vented it tends to persist as infantile 
emotional development. This early 
resolution of incompatible percep- 
tions tones down the experiences of 
reality and intensifies the emotional 
experiences, and stability does not 
develop. 

The mature personality incorpo- 
rates those aspects of security that 
develop out of wholesome attach- 
ments to others and an adequate self- 
image. 

Personality problems in childhood 
are often manifested in learning 
difficulties and anti-social behavior. 
These usually stem from experiences 
with troubled parents, parents who 
have difficulty in deriving pleasure 
from interactions and gratifications 
from their own accomplishments. 
They seem to have their satisfactions 
from material sources. Thus, the 
child has never experienced any 
steady, consistent help in learning 
or any continued expectations of 
integrative behavior. Parents who, 
because of their own neurotic troubles 
have not been able to help their 
child, find satisfaction in the ac- 
complishment of tasks consistent 
with his maturing capacities and 
seem alternately to expect more and 
to accept less than the child can 
actually do. The child’s resulting 
dissatisfactions and disappointments 
are often seen in rages, temper tan- 
trums, or sullen withdrawal. The 
child often mirrors the parents’s un- 
predictable behavior, uncontrolled 
anger, or apathic resignation in the 
face of tasks to be done. Thus, the 
teacher’s focus on creative learning 
to be done and the satisfaction to be 
obtained from successful emotional 
outlets is a new intergrative experi- 
ence for the child. As the teacher 
becomes more consciously aware of 
their own feelings, they feel less frus- 
trated by and estranged from the 
feelings expressed by their disturbed 
students. The teacher can be more 
helpful to the students after the 
cathartic activities with arts and 
crafts that bring about calm and 
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ANNUAL INDEX, VOLUME XI 


LEATHER PICTURES ON FRONT COVERS 
America’s Fighting Men, 1941 — Gene Noland . 
The Happy Prospector — Elsie V. Hanauer (With pattern and notes) 
The Artisan — Caroline M. Johnson (With pattern and notes) 
Surprise — Christine Stanley 
Lighthouse — Nevin E. Henninger (With pattern and notes) 
Wagons West — Al Shelton (With pattern) 


LEATHER CARVING PROJECTS WITH PATTERNS 
“Little Burro” Ash Tray — Chestley and Helen Duft 
Billfold & Key Case Designs (Electronics, Mathematics, Deer Head ) 
— William L. Sheeler 
Arrowhead purse & Nail Clipper Case — William L. Sheeler 
Comic Animals (On boxes and plaques) — Nell Copson 
Spur Straps — Elsie Hanauer 
Mural Night Light — Chestley and Helen Duft 
State Souvenir Billfolds — Chestley and Helen Duft 
Western Bridle — Elsie Hanauer 
Comic Wallets — Jackie Gasparo 
Musky Billfold — William L. Sheeler 
Clocks for Bird Lovers & Fishermen — Gene Noland 
Wedding Clock & Album — Carlyle B. Joy 
Shears Sheath — Ruth E. Cady 
New Uses for Old Bottles — C. C. Smith 
Key Case Designs — William L. Sheeler 
MOD Bag for 45 RPM Records — Niel Nielsen 
The Big Handbag — C. C. Smith 
“Cho” Dolls — F. W. Churchill 
Organist Billfold Design — William L. Sheeler 
Indian Pad Saddle — Elsie Hanauer 
Baseball Purse — William L. Sheeler 
I Sell the Labor Market — Richard Russell 


LEATHER PROJECTS — CARVING PATTERN NOT THE FEATURE 


Railroader’s Work Bag — Bobby Wilson 

Protective Camera Case — Gary Buehler 

Mount Your Own Trophies — Fred W. Holdorf 
Fisherman’s Belt — Niel Nielsen 

Truck Passenger’s Head Rest & Car Vase — Oren Hollyday 
Bangly Big Ear Baubles — Nell Copson 

Bicycle Saddlebags — Robert L. Schnieder 

Lady Godiva Purse — Lowell F. Steinert 

Award Plaques — Joe L. Ballenger 

Tobacco Can Cover — Joe L. Ballenger 

Chameleon Clutch Purse — Kay Rettger 

Surfin’ Sandals — Kay Rettger 

Doggie Bones — Nell Copson 

Bird Carrier — Darrell Hawkins 

Tobacco Cradle — Lowell F. Steinert 

Pocket Saver & Eyeglass Case — William L. Sheeler 

Pistol Case — Gerald Shirk 

Roomier Litter Bag — Capt. H. E. Kinnecom 

Millman’s Cap — Arley F. Hayes 

Sailor’s Card Case & Money Clip — Robert H. Wirtz 

Sun Visor — C. C. Smith 

How To Make Notebook Covers & Albums — Al & Ann Stohlman 
Frame-A-Photo Album Cover — Nell Copson 

Three Piece Belt — Lowell F. Steinert 

Never Underestimate the Size of a Slunk — Maisie Ferguson 
Profitable Bookmark — Maisie Ferguson 

Comfortable Rifle Sling — Carl B. Joy 

Camera Cases — Al and Ann Stohlman 

Guitar Pickguards — Don Drew 


LEATHER WITH OTHER MATERIALS 
Christmas Cowboy Hobbyhorse (wood) — Steve Ellingson 
Patio Seats (barrels) — Paul Fortenberry 
Quick & Easy Magazine Binders (wood) — Tannis Pond .. 
Suspended Shelves (wood) — John L. Russell, Jr. 
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The Perfect Legacy (plastic coin case) — Maisie Ferguson 

Jewelry Making In Leather (findings) — Nell Copson 

Leather Book Ends (sheet metal) — Hector Buroker 

Door Knocker (wood & hardware) — Paul Fortenberry 

Wastebasket (can & legs) —- Paul Fortenberry 

My Outlaw’s Ottoman (wooden frame) — Keith Hatch 
Gem-Studded Gun Belt & Holster (gems & silver) — Mark Jackson 
Letter Opener (wood & millfile) — Elsie Hanauer . 

Stay-Put Litter Bag (tin can) — Beth Berry . 

Cutting Dies (wood & steel) — Hector Buroker 


GARMENT MAKING 
Junior Cowboy Chaps & Vest — Pat Pring 
Cheer Leaders Leather Costume 
Haircalf Vests — Bonnie Kappel 


LACING 
Braid Decorated Belt — Guy Lautard 
A Visual Aid for the Leathercraft Teacher — Lester G. Duenk 


TECHNIQUES 

Tops In Boot Tops — Al Shelton & Weldon D. Woodson 

Carve Your Own Boot Tops — Raymond L. Kimmel 

Create Your Own Patterns — Al Shelton & Weldon D. Woodson 

Tips On Economy — Imogene Luhrman 

Photos for Leather Art — Sharon Tryon 

Antique and Beginners — John R. Stillwell 

Linoleum Block Printing On Leather — Nell Copson 

Particular Holsters for Particular People — Al Shelton & Weldon 
D. Woodson 

Altering a Pattern — Elizabeth Benson 

The Quilted Effect — W. J. Wohifeil, Sr. 

Script Books for the Pro and Amateur — Al Shelton & Weldon D. 
Woodson .. 

Leather Inlaid Gun Stocks — C. H. Stock 

Lunchbasket Cover —- A. L. Schorr 

How To Clean Leather — Bonnie Kappel 

Leather Pillows — Al Shelton & Weldon D. Woodson 

How To Make A Saddle (Part I) — John A. Wilson 


LEATHER ART IDEAS 
Christmas Scene — Richard Passey 
Palm Sunday Scene — Leroy Hetrick 
Christmas Coasters — George W. Venters 
The Easter Story — C. C. Smith 
Carving the Historical Saddle — Al Shelton & Weldon D. Woodson 
Leather Flowers — Sr. Mary Anton Probst 
Paisley — New On Leather — Tom Jordan 
Re-Decorate Old Relics — Hazel Sutton 
Arkansas Boots — Bogardus Graft 
Seventh Annual Carved Leather Picture Contest 
Personalized TV Guide Cover — George W. Venters 


OF GENERAL INTEREST 
Save A Thousand Dollars — C. W. Casteel 
Keep Your Hobby From Becoming Boring — Russell J. Fornwalt 
Book Review: Sewing Leather — Bee Marble 
Compact Order Form — Darrell Hawkins 
Seven Basic Tools and How They Grew — Bill O’Neil 
Emotionally Disturbed Child — H. L. Gilbert 


LEATHER SHOWS 
Greater Jacksonville Fair 
West Texas Industrial Art Fair 
Buckeye Leathercrafters 
Utah State Fair 
State Fair of Texas 
Pounderama — Darrell Hawkins 
Fair Time Is Show Time — Richard Sjolin 
Leather Guild Shows — Dorothy E. Guy 


DEPARTMENTS 

Leather Skivings — Bert Griffin 
Tech Tips — Al Stohlman (Nos. 5 through 9) in Issues 1 through 6 
TIPS & HINTS (including small projects) 
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steady periods of productive focus 
on the job to be done. In subject 
matter courses, he feels better about 
himself, less hostile, friendlier, and 
thus literally more accepted by 
others. 

The most defended, withdrawn, 
and alienated children with whom 
many of us have worked, children 
with disturbed emotions, have proved 
the importance of therapeutic crea- 
tive educational measures as a part 
of the developmental program. When 
these children begin to respond to 
even the crudest crafts, this is re- 
flected in the reduction of emotional 
residue and responses in other areas. 
Beginning to learn and to master 
concrete productions are vital to the 
disturbed youngsters under discus- 
sion. Only through interaction with 
things can these children begin to 
feel more secure and responsive to 
their teachers. 

For many of these children the 
relationships with teachers who are 
creative and responsive are the most 
vital experiences. These children 
begin to believe that someone cares 
when teachers persist through all 
their protests, hostility, and indiffer- 
ence. Good relationships result from 
consistent, persistent, coordinated 
programs with teachers who are well 
trained, creative and affectionate. 


METHODS 

Instead of stressing proper balance, 
shape, locatation, and color, by im- 
posing patterns and standard pro- 
cedures, each child’s creation is ap- 
preciated in terms of self expression, 
motivation and stage of development. 
Instead of stressing form and pro- 
ficiency in creative production, stress 
is placed on the release of tensions 
and the encouragement of verbaliza- 
tions, if possible. Academic skills 
are not repudiated, but they are of 
secondary significance, since the 
children are in need of more basic 
satisfactions, before they are moti- 
vated to learn higher level skills. 

In the class for the disturbed child, 
more manual crafts and arts are used 
because they are more manually 
oriented and can deal better with 
concrete objects. The children have 
an opportunity to handle materials 
and make models of some objects 
and situations which are bothering 
them or are of special interest to 
them. The ‘fidigity’ and hyperactive 
seem to be calmed by the surging 
activity. Since superior creativity is 
not an outstanding trait of the 
seriously disturbed, one or two of the 
more communicative leaders are en- 
couraged to develop skills in the 
more difficult crafts, while the others 


(Continued on next page) 
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